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Figure 1. Newton, W. “Unititled” (Albany, California). In Flickr, 2017, February 14.



Statement of Inspiration: 

Art can often be distorted as objects 
of work isolated to museums and 
private collections, but the Albany Bulb 
stands in stark contrast to this as it 
represents an ever changing collection 
of work crafted from the remnants of 
built environments’ past—elements 
which have been neglected and tossed 
away—seen as useless by society and 
the conventional art industry. Its work 
often is unnamed and anonymous and 
speaks to sentiments of the inhabitants 
of the space; homeless or unfunded 
artists speaking to large themes 
that plague the community such as 
displacement, gentrification, and power 
imbalances. Although it relates to many 
large issues in society, its informality 
is ever vulnerable to destruction 
and restructuring by those in power; 
resulting in its loss as an informal 
space of art. 

1 Hussain, 2017
2 Garfi eld, 2009
3 Jones, 2013

Historical and Artistic Context: 

The Albany Bulb (The Bulb) is located 
in Albany, California; a city on the 
northeast shore of the San Francisco 
Bay. The Bulb is an artificially created 
peninsula acting as an extension of 
the land. It was originally formed as a 
dump for construction materials like 
rebar, concrete, and dirt from highway 
construction in 1963. The dump was 
used until 1987 following a set of 
lawsuits that questioned its ownership 
and polluting of the Bay.1 

The resulting trash heap and new 
landform lay unused until it became 
occupied by homeless—due to its 
seclusion and material resource for 
constructing informal shelters for them 
to live in. This resourcefulness began to 
translate into art installation and large 
scale murals; many of which remain 
anonymous but are both emotional and 
political. The sculptures are primarily 
constructed out of the former trash 

found on site, involving chunks of 
concrete, driftwood, and metal scraps. 
Murals evolved through brush painting, 
spray painting and tagging; often 
using found materials and rocks as the 
canvas. These artist installations have 
drawn a lot of attention and are often 
why people walk and explore the area 
as it has become a beautiful harmony 
between land, sea, and art.2 

Although this increased interest 
builds the community, it has begun 
to jeopardize the Bulb as the City 
of Albany has decided to clear out 
all people and informal structures 
and societies existing on the site.
Throughout the 2000’s and 2020’s 
armed police officers moved in to 
forcibly remove all those that remain at 
the Bulb.3 Additionally, they destroyed 
the structures citing their lack of 
permits and potential public safety 
risks, but kept all sculptures and items 
percieved as art. In an attempt to 
ensure that the community wouldn’t 
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Figure 2. Newton, W. “Untitled” (Albany, California). In Flickr, 2017, February 14. Figure 3. Otsukarekun “Albany Bulb” (Albany, California). In Flickr, 2014,  
April 5. 



rebuild, the City of Albany worked 
to offer permanent housing options 
and payment up to three thousand 
dollars for leaving the Bulb.4 
Although very generous, many 
inhabitants of the Bulb choose to 
live there due to its connection to 
nature, community, and freedom; 
all of which would be lost if they 
enter into city-managed housing.5 
Additionally, the City has worked 
to include the Bulb in the land 
being seceded to the state for 
a new state park—Mclaughlin 
Eastshore State Park—to solidify 
its purpose as a recreation point 
and not an encampment.6 This 
removal of informal living on the 
Bulb and conversion to a state park 
has appealed greatly to middle 
and upper-class members of the 
community who would favor a nice 
park along the waterfront of the 
San Francisco Bay to walk and 
play with their dogs; however its 
original appeal and the safety it 
ensured to many in the community 
would be lost in the act.7 

Many individuals and organizations 
have come to the aid of the Bulb 

4 City of Albany, 2013
5 Where Do You Go When It Rains?, 2014
6 City of Albany, 2013
7 What We Do, n.d.
8 Robinson, 2006 
9 Correia, 2013

inhabitants to secure and save 
those overwhelmingly targeted. 
This includes civil right’s lawyer, 
and known artist at the Bulb, 
Osha Neumann.8 It also includes 
research which has been done by 
students and faculty at University 
of California Berkeley. As well as 
non-profits and community based 
organizations like Love the Bulb 
which has held festivals such as 
Bulbfest: an event that welcomes 
artists to create installations and 
share their thoughts with visitors 
to the Bulb.9

While this community of artists 
and active citizens is strong, the 
city government is stronger as it 
has continued to move forward 
with its plans to transition the land 
into a state park. This ultimately 
places the fate of the Bulb in limbo 
while the determinations of space, 
usage, and reclaiming are put 
underway; displacing people, art, 
and community in the city.

[ARTS’] INFORMALITY IS EVER VULNERABLE TO DESTRUCTION AND 
RESTRUCTING BY THOSE IN POWER



Figure 4. Taylar, I. “Art at the Bulb” (Albany, California). In Flickr, 2009, June 16.



Figure 5. Taylar, I. “Art at the Bulb” (Albany, California). In Flickr, 2009, June 16.



These framing questions are for 
educators to use with middle 
school or high school students to 
hold a discussion.

1. What groups are at odds? Who
benefits from the conversion
of the land from an inhabitated
artscape to a park?

2. The San Francisco Bay
Area boosts an economy that
competes with the wealthiest of
nations; however it is a region
that struggles with a large
amount of inequality, how can the
actions of the Albany Bulb begin
to illustrate this inequality and
larger struggles of the American
city?

3. By keeping these sculptures
erect but removing the
inhabitants what do these
sculptures begin to represent?
Do they lose purpose or become
more purposeful as they become
monuments?

4 How does place become crucial 
to the actions that have taken 
place at the Bulb?

1 California State Parks, nd

5. If the Albany Bulb represents
an informal abandoned art grass-
scape, and the High Line in New
York City represents a formal
abandoned art grass-scape park,
how do these two public spaces
actually differ? Is it only in their
legality? What other factors
contribute to the acceptance of
the High Line, but shaming of the
Bulb?

6. Is there a place near you this
reminds you of? What are the
conflicts between groups that
exists there?

7. Albany hopes to give the
Albany Bulb to the Mclaughlin
Eastbay State Park, but should
it be considered land deserving
of such status? The mission
of the California State Park
system is to “preserve the state’s
extraordinary builogical diversity,
protecting its most valued natural
and cultural resources, and
creating opportunities for high-
quality outdoor recreation.”1

8. The Albany Bulb has been a
place of transition and constant
change; being characterized by
its art and population, how does
the state park designation change
this?

9. How does the conversion of
the Albany Bulb into a state park
fix its problems? How does it
propagate them? Some proposals
for the state park include the
Bulb but exclude the tip of the
Bulb which is the most occupied
by homeless; would this be a
compromise that would work?

10. At the entry to the Albany
Bulb is a set of statements
painted on a slab of concrete.
they are fitting as questions to
discuss. They are written below:

Is this really the best use for the 
land?

Should the situation with the 
homeless be tolerated?

11. Does informal art through
reclaimed materials demonstrate
qualities of place and ownership?

12. The city says that these
inhabitants need to find housing
inorder to establish a healthy
way of life, but residence of the
Bulb cite community as a more
fundamental need; which is more
necessary to sustain a life?

F R A M I N G  Q U E S T I O N S



Figure 8. Taylar, I. “Bicycle Visions at the 
Bulb” (Albany, California). In Flickr, 2009, June 16.

Figure 6. Hawk, T. “The Wind’s Indecision” (Albany, California). In 
Flickr, 2008, May 26.

Figure 9. Evans, J. “Roosting-metal” (Albany, California). In 
Flickr, 2012, June 17.

Figure 7. Taylar, I. “Art at the Bulb” (Albany, California). In 
Flickr, 2009, June 16.



A C T I V I T I E S

Walk around the Bulb and its works of art. What materials 
are used in the construction of these sculptures? What 
do they often depict? How are they oriented? What is the 
scale? What kind of story do they tell? Write a backstory. 
If the work were to come alive what would they do? What 
would they say?

Have students bring in stray objects from their trash or 
go outside as a class and collect items and ask them 
to construct sculptures. Is it easy? What did they try to 
make? What are the difficulties?

Read this brief article on Patch, an online forum for 
neighbors of a community to post: https://patch.com/
california/albany/sculptures-exempt-from-albany-bulb-
eviction--cleanup-city-says 

How does the government’s target removal of people, but 
not art speak about this issue? Who/what is placed in 
higher esteem and value through this interaction? What 
does this say about a community that values the art of 
an area, but insists on displacing the people the art was 
made for, by, or inspired by?

Watch this film produced by a member of the Bulb: 
https://www.youtube.com/watch?v=9EcS6ZyCXSU 

Discuss how different community members view the 
Bulb’s importance, and the constant struggle they face. 
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Visit the following website: https://www.ocf.berkeley.
edu/~kstoy/?p=53 

It will take you to the page of a graduate planning and 
transportation engineering student at UC Berkeley who 
has mapped out the different works of art at the Albany 
Bulb. What does the act of mapping do to such a place 
that exists temporally?

Walk around the Bulb. Take the time to create your own 
map. Have the students share what is on their map 
and what they choose to highlight. Is it the Art? Trash? 
Landscape? People they encountered?

[05]
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A C T I V I T I E S  C O N T I N U E D

Figure 10. Hammons, J. “Albany Bulb_13” (Albany, California). In Flickr, 2014, September 13.
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Figure 11. Newton, W. “At the Albany Bulb” (Albany, California). In Flickr, 2017, February 14.




